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A Home for Dali

By RoNALD Arsop
Beachwood, Ohio
:  A. Reynolds Morse has found a home
for his multimillion-dollar Salvador Dali
collection. The. paintings, drawings and
other creations will head south from
this Cleveland suburb to St. Petersburg,
Fla., where a Dali research institute is
being established. St. Petersburg got in
the running after James Martin, a local
"~ attorney, read an article on this page
| last January, describing Mr. Morse’s fu-
lile efforts to give away his Dali collec-
tion—the world’s largest. A key factor
in the transaction is the state’s contribu-
| tion of $2 million to the institute. Mr.
Morse had been negotiating with Den-
- .| ver and the University of Texas but, he
-| 5ays, “Neither one did an iota of follow-
up to get the collection.” ; J
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By RONALD ALSOP S “:7';, =
: Beachwood Ohm'
A Reynolds Morse ‘a machmery de-

',:a51gner inthis:Cleveland " suburb; is-a: “bit - :’D i

Dali:

.when a single modern pamtmg wcari-fetch + Y’

~-rizes Him;' Mr. Morse says. “While' many
critics' dare impressed by Dali's surrealist

- period, some regard him “as“a clown and

disenchanted with the art.world; ‘At ‘dtime

~.$300,000_to $500,000 he-can't find any takers

-for his multumlhon dollar: collection of Sal-

-vador ‘Dali ‘works. _ His " offer: $eems: ‘more
than -reasonable. - All ‘2 ‘museum ’official -

" ineed do is provide a permanent home and
.. agree to keep the collection together, and -

M. Morse will- hand over the collectlon,
-free of-charge. ™

. . But museums are- gwmg Mr ‘Morse the
. cold shoulder. because: of his- dictum: that -

“his Dali collection=the Wworld's largest—be

5preserved intact. “I"ve been \nsltmg muse-
-ums like mad,” Mr. Morse says, “‘but they

.all' want'to add conditions,* granting them -
:the power to lend the:works or to sell themv "

"or not-fo exhibit ther:at all;

.. Mr.;Morse and his" wife, Eleanor de «

abated selhng the collection: themselves “but
.decided its value as a panoramic survey of
Dali's career istoo great to justify scatter-

jing it *'To get'a complete idea:of Dali, you- .
-have to go. to. Cleveland,” assertsJohn
Taneock, director of the department of Im- -De :
,lechon IS the Dah museum Flgueras

- pressionists’: and:.:modern - painting: and
sculpture at Sotheby Parke Bertiet Inco T

- can't think of> any private: collectlon of - s :
-~ ‘wouldn’t be tax deductlble and Flgueras of-

works by one artist_as complete as this.” -
.~ .. The:collection: cconsists of 95-oil palnt-
ings, 150 drawings and:watercolors, more
“than 1,000 priniS-and other miscellaneous
creations, ranging from neckties tojewelry
to playing cards.. Mr. Morse’ estimates its
value between $25 million-and million.:
- The collection does niot melude the more:

w1der reproduced ‘Dalis~*“The: ‘Persist: .

ence of Memory' or “The Last Supper,”

‘for example—but ¢ritics agree. that it nev--

ertheless ontams some  very: srgmflcant
‘ pamtlngs It spans’ much of Dali’s* career
- from 1918 to 1970, ‘with works from ‘the

Spanish arnst’s llttle-known early perrod g

when some Impressronlst and cubist influ-

ences were evident, his surrealist phase |
- all,-I'm" a designer of machmery, ot anr

% ., art museum - director.”? :

~ Although the Dah collectlon is umque 1n o

" .- during; the 19305 and the later “classical’
penod

magmtude - other. art collecfors”could. en-

counter problems sumlar 1o Mr. Morse's if .~

they want their, treastires. mamtamed ac-
. cording to- thelr mshes after they die. Mu-
seums, however may. not he. agreeable'
“Donors ar looked upon these days as a
pain ‘in. the ass, just out-for a b1g tax. de-
- duction:’ Mr Morse’ complams o
. Whrle that may bean overstatement ax
cuTator at the Art Institute of Chicago con-
cedes that-the trend -is to avoid gifts that
. come vnth “too" many ‘strings - attached:
“With' space - increasingly “limited, muse-
umis are‘less in‘a position to make commit-.
~ ments to donors,” Henry Hopkins, director

of the’ San Francrsco Museum of Modem

“The 65-year-old Dah aﬁcronado heheves
his collectlon could put a nondesgnpt_art-

- museum on the map. Instead.of being a
showp ace Ior repre_sentatrve ‘Imediocri-

‘taking on.the problem of ﬁndmg so much
. exhibition and: storage space for any mod- -
“ern “artist;” - says ‘Edward Hernning,- chlef Tl
curator.of modern art at the: Cleveland Mu-"

~machinery: company Visitors must make'k
_appointmerits to-view the collectlon Inper:..

- park, Beachwood officials insisted that.the

. to:'100. Mr. Morse is the hrst ‘to. concede
_that the present set-ap'isn't’ very ‘desirable.:

-seums because they fear what condition -
their “paintings would come’ ‘back in. The of
- Morses declined: to make loans to the Pom-;‘ :

- reported back that it is “‘a miserable place
to show. art;”’ Mr. Morse says. “It's’a: cir<- |
“cus, with people: out ‘front. swallowmg fire |
‘and all sorts-‘of things. It's just the Sort’of
place Dah loves but’it makes hrs collec-

' now ‘become jmperaive, -
“moving his company to new quarters this

he says, a smallér museum could es- :
tablish~a" reputation by: specializing in-‘a
©single artist. Mr. Morse suspects the resrst- :

tyi

ance to his’ glveaway plan is partly due
hlmself liShme

exlnbmomst because of his show-biz antlcs
Museum ofﬁcrals respond that no. mat-

20th Century, Tean 't concelve of 3 museum

seum of Art Mr Morse sa

comment.. He has spent ‘time: recently atff
the Pompldou Center gut Pans “which' is .

Spain,” where Dah wa born )

k the Museum of Modern Art m_Sa

t1on ‘more. exposure in: an- estabhshed mu—

. seum, preferably 1N _a fourist area, which |
Wf,pCleveland of course, doesn’t qualify as. He |

- is- most “interested in: Denver, his: Home: |
= town,: because he flgures the city: draws3
- lots of travelers. Colorado officials, iniclud: -

ing the’ governor,: are’ enthusiastic :about

. gelting the Dali museum; but nothmg has.
‘been': settled. - He Has. also been ‘intouch

withthie University_of Texas in Austin and -

V,Morse s Dali museum has ‘been fair 'up toj

now, traffic has swelled since the: Tiews, of

i its: probable: departure '‘People-are-rush-~ |
i “ing-out tosee it now that they hear: 1t'
- leavmg,’f Mr. Morse says caustlcally

: ;,ofr the Jouhzal’s {

fers.no security. "It’s"‘t'no an art museum,’’.

- Mr: Morse says. “Tt's just an’ old’ theaterl ‘
_“that’s 'become Dali’s circus.” -

- "The Dali’ collection is on pubhc dlsplay
here but it's ‘Clearly ‘one’ of Cleveland‘ S
better: -kept secrets,’ stowed away in’ ,ob-ﬁ;
scure: industrial: -In‘Bedchwodd; ‘shars -
ing: the® building that houses™ orse

mitting a* museum within’an’"industrial

number of v151tors at’ any one time be’ held -

“It’s"a little too offbeat,” he says. “After

‘The couple refuses to lend to other mu:

pidou’'s big. Dah show’ after M. Morse sent :
his ‘wife:over-to check out the place: She

tors nervous.” - ’
- A-decision o the collectron s future hasf\,,
Mr.. Morse is.

Sufmer, and there's no ro0m Iof @ mu-
“seum at_ the rural site. Also concerned

“to’ die knowing his collection is secure. He -

about advancing age, Mr. Morse would like

says he doesn’t trust the ]udg'ment of his =
son oF execitors of his estate:’ [T

Mr Morse wants to glve
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